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LIVE REVIEW: Breaking Benjamin weather the storm in
Saratoga
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It’s always pretty interesting to realize just how big some bands are.

Obviously a summer amphitheater tour is a pretty good first indicator, but once
you're actually there, in the center of the whole thing, it really clicks and you can see
the full operation.

It’s also always good to have the occasional night of... let’s say low-maintenance work.
And by that | mean it was almost guaranteed to have good lighting and sound and
setup, so it wouldn’t have the same potential hurdles as a small show could bring.
Luckily, these assumptions were confirmed throughout the night, making a great
block of performances even better.

The night started off as picture-perfect as you could hope for an outdoor summer
show — sunny, warm, a packed lawn but not crowded, and pain-free traffic. First
opener DIAMANTE kept the good vibes going with a high-energy, high-excitement
performance. A high-percentage of thunderstorms were also on the lineup, and
almost on cue, as the stage cleared out, the looming warning of an impending storm
stopped being a warning and became a very wet reality. While DIAMANTE’s
equipment was being removed and Dorothy’s was being checked, the clouds opened
up and those “severe weather warnings” lived up to the red flags. The show was put
on hold for about an hour and the lawn was ushered down into the covered
amphitheater, and thankfully this happened at a point early enough in the night that
moving a mass of people indoors didn’t overwhelm the rest of those seated inside.
More on this later, but at that time, the delay was a bummer, but all in all it was
pretty painless.
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After a break that was longer than the performances up to that
point, Three Days Grace had the hefty task of not only coming
in and giving their fans a great show, but more or less starting
things off from scratch. Understandably, there were probably
those in attendance who were a little bothered, a little tired,
and more than a little damp, but none of that held anybody
back. From start to finish the building was alive with fans
screaming along, most notably during standouts like “Good
Life” and closer “Riot,” where | saw a father (or at least I'm
hoping it was his father) pick up his son and put him onto his
shoulders, but when the kid wanted to get even higher, told
him to throw him in to the air and up he went, hands forming
devil horns and a smile as wide as it could go. Other big singles
like “Pain” and “Never Too Late” brought louder responses
from the less-than-diehards, and “Animal | Have Become”—
preceded by a snippet of “Seven Nation Army”—flowed
perfectly and was a very cool addition.



Final support from Chevelle laid the last bit of groundwork for
the night before Breaking Benjamin’s headlining set, and the
trio controlled the stage probably as much as I've ever seen a
three-piece manage to. After my three songs in the photo pit,
rather than going back and hanging out in my seat, | decided to
take the opportunity to walk around and watch the show from
various places on-site. At the start, | was able to glance back
into the seats quickly and as | wandered around, it was a
similar sight no matter where | ended up. Whether it was a
standing-room spot in the pit, a seat fifteen rows deep, or a
group of friends lounging on the lawn, they had the crowd
moving and singing along. “Jars” into “Send the Pain Below”
was a heavy one-two punch, and later on | had the realization
that their “The Red” is in fact not Unwritten Law’s “Seeing
Red,” though both songs are absolute jams. | had a handful of
these “Oh! | know this one!” moments and each one was as
enjoyable and exciting as the last.



